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Oral Presentation
Each student will make a 15- to 20-minute oral presentation to the class. Afterward, presenters will answer questions about their presentation.  Then the class will critique the presentation to help presenters improve their presentation skills. 
Presentations have two purposes: 

1) to explain components of the week’s reading that you believe the class may have difficulty understanding.

Don’t try to explain everything from the week’s reading, only those aspects that you think are most important and challenging. 
2) to relate the week’s reading to the movie the class watched that day. 

You’ll need to study the week’s movie on your own before the class meeting in which we view it. Feel free also to refer to other movies that we have already seen in the course.

Sign up for your presentation by the end of week 2 on the sign-up sheet outside my office door: first come—first pick of topics. 
The classroom has a DVD player, Blu-Ray player, computer (with a USB drive and PowerPoint installed), and projector for you to use during your presentations. You may connect your laptop to the projector, which has a VGA port (bring an appropriate adapter, if necessary). Presenters will set up their presentations in the break after the film screening.
Writing Assignment
Using methods suited to this course, write an aesthetic analysis of a Hollywood film or series of films. Your final papers are liable to take one of the following two forms:

1) My Movie or Movies are Unique

This type of paper demonstrates that a Hollywood film or group of films has a unique, or at least peculiar, way of creating aesthetic pleasure. Your paper is an effort to demonstrate the films’ idiosyncratic aesthetic devices and their effects on audiences.

2) My Movie or Movies are Representative

This type of paper uses a film or group of films as case studies to explain an aesthetic feature fournd in a number of Hollywood films. You might examine the aesthetics of a narrative device (such as non-chronological storytelling or multi-protagonist narratives), a stylistic device (Technicolor or the long take), an ideological feature (unsympathetic protagonists), or a genre (romantic comedy). Although your paper will concentrate on a film or group of films, you will want to refer to several films that have the same aesthetic features.

You may collaborate on the paper assignments. If you collaborate on an assignment, submit one copy with all authors’ names on it. 

Paper lengths should be determined by how much you have to say and how efficiently you can say it. Submit your papers as email attachments (Microsoft Word documents only) to berlinert@uncw.edu. The title of your document should start with your last name (e.g. “yourlastname_paper.doc”).  I will comment on your work using the “track changes” feature in MS Word and email the document back to you.

Some Hortatory Advice about Presenting on Movies or Writing About Movies

· If you contribute to the understanding of any part of a movie or movies, however small that part is, you will have done your job. 

· I care most about the specificity of your ideas, the precision and vividness of your analyses, the originality and ambitiousness of your project, and, in particular, the clarity and validity of your thinking and prose.

· Be sure to ask yourself the most urgent of all academic questions: So what? Or, to put the question more delicately, Who would want to read what I’m writing?
· Write something about movies that could not also be said about movie plot summaries. Don’t write about what movies are about: Write about movies as movies.

· Above all, tell the truth. Don’t say anything you don’t believe. Don’t say anything you don’t understand. Don’t hunt for “the answer.” Look at the truth and don’t assume it will be either exciting or nugget-like or important or similar to the kinds of things you are used to finding (or putting) in artworks when you study them. The truth is usually good enough and always better than its alternative.


